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Gateway | J#E

X,/ fA T Written by Echo He
YR KRB AT REE S Translation: Lin Du / Echo He / Jiawen Song

For Fou Gallery’s new exhibition Lin Yan:
Gateway, Lin creates a total environment with
ink and Xuan paper (Xuanzhi, or rice paper),
representing the architectural elements of the
carly 20th century brownstone apartment of
the gallery. Lin molds the architectural features
out of ink and Xuan paper in the parlor room
such as foliated moldings surrounding the
windows, an embellished radiator, a hollowed-
out fireplace, ornamental details of the ceiling,
and a double door—the gateway to the gallery.
Sculpted paper paintings will be installed in
juxtaposition with this portal and the space’s
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windows. Negative spaces enclosed in these
crafted paper become filled with spirituality
awakened by natural and artificial lights. Lin
changes our relationships with ordinary objects
and enriches our everyday realities with art.

Handmade Xuan paper has been traditionally
used for Chinese painting and calligraphy.
Using crumbled layers of hand-made

paper with ink, Lin casts daily objects and
architectural elements into sculpted paper
paintings and creates a paradoxical effect of a
post-industrial feeling. As Lin suggests: “Xuan
paper is renowned for its soft, fine textured and
translucent quality. Its language resonates with
my painterly sensation, and passion for space

and color. The simple, primitive and imperfect
quality of handmade paper penetrates one’s
heart.”
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13 Gateway, 2017

BHAHIAE, Ink and Xuan paper

122 x 48 in. (310 x 190 cm)

557+ BEugene Neduv. Photograph by Eugene Neduv
©2017 HRAE,  F{CHICA ] JAR

Lin Yan, Courtesy Fou Gallery
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[ 138 Gateway, 2017

Casted from the double door—the gateway to
the gallery, Gateway is the central piece of the
exhibition. In August 2017, Lin Yan came to
the gallery to mold the gate with Xuan paper
of different layers and textures. The work is
installed in juxtaposition with the real gate. In
Chinese proverbs, the word “gateway” refers to
approaches and procedures for accomplishing
a mission, usually indicating wisdoms learned
from everyday experience. Various English
versions of Tao Te Ching (D. C. Lau, 1963;
Tam C. Gibbs, 1981; John R. Leebrick,

1980) use the word “gateway” to indicate the
pathway of the Essential and the approach

to all indescribable marvels. Similarly, Lin’s

art is rooted in her encounters with daily life,
but transcends the reality with multiple layers
of interpretation, including respect towards
traditional culture, the mourning of cultural
breakage, concern about environmental
devastation, and the response to drastic social
changes. Combining the physical texture of the
gate and the abstract vision of the pathway, Lin
encompasses a gateway of the wonderful essence
in arts and life.
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Bl 5 Borrowed Scene, 2017

Borrowed Scene is molded from the window
decorations of this brownstone building,
hanging between two floor-to-ceiling ambries.
The title is inspired by “borrowed scenery” -
the principle of “incorporating background
landscape into the composition of a garden”
found in traditional East Asian garden design.
This could mean using scenes outside the
garden, such as a view of distant mountains or
the trees in the neighboring garden, to create
the illusion that garden was much bigger than
it was.

Hili5: Borrowed Scene, 2017

E4L, Xuan paper

91 x 48 in. (231 x 123 cm)

5 MRl Photograph by Peichao Lin

©2017 FRIE, Fi§HAE ] Lin Yan, Courtesy Fou Gallery
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WG (4075) Borrowed Scene (Details), 2017

4L, Xuan paper

91 x 48 in. (231 x 123 cm)

1557 FRAE Photograph by Lin Yan

©2017 FRAE, FiA5 1 Lin Yan, Courtesy Fou Gallery




an paper
. (231 x 123 cm)

- ppene=® = : HRJE Photograph by Peichao Lin
. Hog A R Lin Yan, Courtesy Fou Gallery




I £ 515 22 Jetlag and Temperature Diff erence, 2017

Jetlag and Temperature Difference are created
with two vintage radiators at Fou Gallery.
Temperature Difference is connected to the
large radiator by a light tube while Jer/ag molds
the architectural elements out of the top of a
small radiator which has seven grids symbolizing
seven days. When installing for the exhibition,
Lin Yan uses 12 black lines and nails to link the
Jetlag with the railing of the spiral staircase, just
like 12 hours. As a world citizen, Lin Yan often
travels and exhibits around the world, jetlag is a
common condition of her life.

822 Temperature Difference, 2017

B4 24T, Ink, Xuan paper and light
37x34x2in. (93x 87 x 5 cm)

155 FJili## Photograph by Peichao Lin
©2017 FRAL, B R

Lin Yan, Courtesy Fou Gallery
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% Temperature Difference, 2017

L. ZRT, Ink, Xuan paper and light
37x34x2in. (93x 87 x5 cm)

$5 5 FAJili# Photograph by Peichao Lin
©2017 FRAE, BCHIA I R

Lin Yan, Courtesy Fou Gallery




[ 22 Jetlag, 2017

AL, HEAIRRZ, Ink, xuan paper and cotton thread
22x33x3in. (57 x 83 x 8 cm)

150 AKTii#E Photograph by Peichao Lin

©2017 FRAE, AL Lin Yan, Courtesy Fou Gallery




B Silent Song, 2014-2017

Silent Song is 4-meter long, dangling from
carved ceilings, and a portion of it is directly
printed on the carved parts of the ceiling,
making the building itself part of the work.

The creation of Silent Song began in 2014. In
2014, Lin Yan created a site-specific work Faulr
for the exhibition “Double Vision: The Culture
China Overseas Chinese Womens Invitational
Exhibition” in He Xiangning Art Museum. In
the open corridor of the exhibition hall, a group
of Xuan paper are stacked, folded, stretched and
stamped with stumps of different thicknesses,
while the other group of Xuan paper is stacked
in layers to form an immersive installation

that people can walk in. Part of Silent Song
comes from Fault, Lin Yan also adds rubbing of
stumps created in New York and Beijing.

W Silent Song, 20142017

B, Xuan paper and ink

174 x 46 x 12 in. (443 x 117 x 30 cm)

155 Eugene Neduv Photograph by Eugene Neduv
©2017 FRIE, 51 JEE Lin Yan, Courtesy Fou Gallery
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TS (4175)  Silent Song (Details), 20142017
B, Xuan paper and ink

174 x 46 x 12 in. (443 x 117 x 30 cm)

15357 Eugene Neduv Photograph by Eugene Neduv
©2017 FREE, FifH 75 i Lin Yan, Courtesy Fou Gallery




FEIS (417Y)  Silent Song (Details), 20142017
B, Xuan paper and ink

174 x 46 x 12 in. (443 x 117 x 30 cm)

5. FRJi#8 Photograph by Peichao Lin

©2017 FRIE, 51 JEE Lin Yan, Courtesy Fou Gallery




]38 2 Gateway 2, 2017

Gateway 2was created in a fireplace that is
no longer in use. Layers of Xuan paper grow
out of the the copper-plated ornamental
fireplace screen.

IE2 A AATE R EE R EIfE, A
ERETE O E AL R BRI R T P R

["1i& 2 Gateway 2, 2017

UG R, i ESEE, Xuan paper and fireplace, site-specific installation
61 x45x 15 in. (154.9 x 114.3 x 38.1 cm)

1552 BEugene Neduv Photograph by Eugene Neduv

©2017 FRAE, i A5 i Lin Yan, Courtesy Fou Gallery



H#g a1 (4075) Between Day and Night #1 (Details), 2014-2017
L, 87, APLEEE, Xuan paper and mirror in plexi box

34 x 34 x 8 in. (87 x 87 x 20 cm)

155 bl Photograph by Peichao Lin

©2017 FREE, Fi A5 Lin Yan, Courtesy Fou Gallery

H % 2 6] 1 Between Day and Night #1,2014-2017

Between Day and Night #1 was created

for Lin Yan’s solo exhibition at Off icina
foundation in Brussels in 2015. The work is
casted from the stumps of a fallen tree in
the Sandy hurricane that swept New York in
2011. Off icina is located in a private house,
and Lin Yan created a series of works in
response to the staircase, the study room and
the dining room. Between Day and Night
#1 is made with white Xuan paper, and
created based on an interior window along
the staircase. Between Day and Night #2 is
all black.

In the current exhibition at Fou Gallery,
Lin Yan revised the artwork and placed it
next to the floor-to-ceiling windows with a
handmade plexiglass frame so that the light
could penetrate into. The centerpiece of the
revised work is embedded in a circular mirror.
When people watched into the center, they
thought they can see the scenery outside the
window, but instead they see themselves.
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[&] 1 Between Day and Night #11, 2014-2017
5, AHLBE . Xuan paper and mirror in
in. ( x 20 cm) e




4ksE Carry On, 2016

Lin Yan graduated from The Central
Academy of Fine Arts in 1984 and pursued
further studies at L’Ecole Nationale
Supérieure des Beaux-Arts in Paris in 1985. In
1993, she moved to New York and since then
lives and works in New York. In 1994, Lin
returned to Beijing. In order to respond to
the demolition of Beijing’s historic buildings
and districts, Lin began to cast, with paper,
the partial objects of old buildings in
Beijing, such as roof tiles and rivets, so as to
crystalize her feelings for traditional culture
in her works.

Carry Onwas casted from the remnants of
walls in the demolished historic courtyard
alleys in Beijing. On the other side it features
layers of black paper, with fragmented white
paper growing out of it. Carry On hangs
from the ceiling and invites the viewer to
look at it from diff erent perspectives.

A2z (475) Carry On (Details), 2016

Ink and Xuan paper & 4L 5

40x3.5x3.5in. (102x9x9 cm)

#5 . Bugene Neduv Photograph by Eugene Neduv
©2017 FRZE, FiHA5 1 Lin Yan, Courtesy Fou Gallery
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#k%: Carry on, 2016

Ink and Xuan paper H 415

40x3.5x3.5in. (102x9x9 cm)

4557 BEugene Neduv Photograph by Eugene Neduv

©2017 FRAE, 75 Lin Yan, Courtesy Fou Gallery




Other Works HAbAE

The relationships between architecture and
space and between humans and nature have
been recurring themes in Lin’s artwork.
Rapid modernization and globalization
have homogenized cities in the world:
towering skyscrapers have risen from the
ground and gradually spread out from the
center of the cities. At the same time, Lin
sensitively searches for diverse cultural
elements in cities, such as remnants of walls
in the demolished historic courtyard alleys
in Beijing, the wood block from Yangliuging
woodcut print, and pavement bricks carved
with words and dates in the old districts of
Brooklyn. Some of the small works in the
exhibition feature various architectural
details.

Pilf! All the Bestl, 2016

HIE4L, Ink, Xuan paper

29.5x 19.5 in. (75 x 23 x 23 cm)

1557 FRAE Photograph by Lin Yan

©2017 FREE, ST JEE Lin Yan, Courtesy Fou Gallery

P E IS =2 MVNES R P (SN {7 i = P 7
SRR S IR AT e DAL A
S ERACHERE A5t FOCHSTT 2 DU B 1
BB N DGR ER ARSI, fiki
RIS P T QU T ST e A 0 S A ]
AHSRITER . ATRERALAURIE S A7 E
. IE MBS, ARSIk T X ZH
FEPREARI Z % o JR Y HR i HAd/ ME 5
LT KA [ AR AN -




g () Allehel
SRIE4E, Ink, Xuan



One Step —#, 2016

Xuan papet, ink and string lights 4%, SFTHT#ET AR
12x12x 2 in. (30.5 x 30.5 x 4 cm)

155 Eugene Neduv Photograph by Eugene Neduv

©2017 FRIE, FHiH5 i JEE Lin Yan, Courtesy Fou Gallery




[115¢3 Return Home 3, 2015

4L, ARSI, Xuan paper, ink and mixed media
13x18x2in. (34 x45x 3 cm)

155 Eugene Neduv Photograph by Eugene Neduv
©2017 FRIE, Fi§HA51H] )i Lin Yan, courtesy Fou Gallery



## Go, 2016

L. A, Xuan paper, ink and wax

145x13x2in. (37 x 33 x5 cm)

15 Bugene Neduv Photograph by Eugene Neduv
©2017 FREE, A5 1E JEF Lin Yan, Courtesy Fou Gallery




#r Pray, 2015

AL, EANEAIES ), Xuan paper, ink and mixed media
10x 10x 2.5in. (25x 25 x 6 cm)

550 FREE Photograph by Yan Lin

©2017 FREE, Fi5 i Lin Yan, courtesy Fou Gallery



/N5 Little Empire, 2014

Xuan paper F 4t

11x9in. (29 x 23 cm)

155 Eugene Neduv Photograph by Eugene Neduv
©2017 FRIE, Fifh5 1 )8 Lin Yan, courtesy Fou Gallery



G4 € Yo bk Sparse Dream in Brooklyn, 2015

: Eugene Neduv Photograph by Eugene Neduv
©2017 FRAE, FUHAS1E JEE Lin Yan, Courtesy Fou Gallery
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